All Around The World l[lI

28
5B Amazing Grace
Traditional Arrangement: Ralf Mrutzek
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“Twas grace taught my heart to fear,

And grace my fear relieved. : - y
How precious did that fear appear, Gitarren F{hylhmusnutfanun:
The hour | first believed. Guitar Rhythmic Motation:

3.
When we 've been there ten thousand years,
Bright shining as the sun.

Weve no less days to sing God s praise,
Then when we first begun.
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Irish
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Irish Folk Song
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The Leaving Of Liverpool

Arrangement: Ralf Mrutzek
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Gospels And Spirituals is LILLL]

e OWing Low, Sweet Chariot

Spiritual Arrangement: Ralf Mrutzek
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co-ming for to car-ry me home, I looked o - ver Jor-dan and
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Blues o lLl

After Hours

Track 31/36

Traditional Blues Arrangement: Ralf Mrutzek
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Fingerstyle 2

Fingerstyle 2:
Anschlagsmuster und
Akkordzerlegungen
zur Begleitung

Es gibt zahllose Varianten fir die Anschlagsmuster. Schon
allejp die verschiedenen Moglichkeiten fir den 4/4-Takt sind
@angr&ich. dass wenn man hier alle aufzeigt, sie hier
Gmsn sprengen wirden. So ist fir jede in den

ommende Taktart ein Anschlagsmuster aufge-
das entsprechende Lied begleitet werden

Stie
fahrt,
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kann, /\
Als Faustrege z/

plmuster el su:h
am besten fir di

Die Blues- und Gosp %\Eﬂkﬂl‘@
Folksongs begleitet mar® am ten

mustern aus Fingerstyle 4, in nicht kkurdze
legungen arbeitet, sondern dEn k{:r

leitung: #e
Sung

Anschlagsmuster im 4/4-Taki:
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Fingerstyle 2:
Picking Patterns/Arpeggios
for accompaniment

Of course there are endless variations of this pattern. Just
the myriad of possibilities of picking patterns in a simple 4/4
bar alone are beyond the scope of this book. So for each
time signature that appears, at least one pattern is pre-
santed with which you can accompany the corresponding
s0ng.

As a rule of thumb for accompaniment: these patterns are

best suited for the Irish songs. For the blues and gospel

pieces as well as the Americam folk songs, it's better to use

he picking patterns presented in Fingerstyle 4. Instead of

king with arpeggios (broken chords), you'll be playing
ire chord at one time.
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Anschlagsmuster im 4/4-Takt mit Wechselbass:
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